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SUSAN BAIRD
Summers past
oil on linen
33 x 47 cm (framed)
$3,500

Susan Baird creates poetic paintings that capture the essence of
Australian environments. Often created en plein air, her works canvass the
vicissitudes of the natural world, springing as much from physical
topographies as they do from psychological, emotional and spiritual
afﬁliations. Vibrant strokes of colour, swift brushwork and suggested forms
conjure a kind of optic memory, evoking the sensations of form, shape,
light and colour that have inspired generations of artists. Consciously
harnessing liminal or ‘in between’ moments – when the sun retreats
behind a cloud, the wind caressing the trees or the pool of light that
gushes in at the day’s end – Baird’s paintings channel the artist’s
harmonic awareness of the rhythms of nature.
Baird has been the recipient of various residencies including Bull Bay,
Bruny Island (2015), Murray’s Cottage, Hill End, Bathurst Regional Art
Gallery (2012) and a ﬁnalist in numerous awards including the Calleen Art
Award (2019, 2018, 2017, 2016), Paddington Art Prize (2018, 2011,
2010, 2009), Mosman Art Prize (2016, 2015, 2010), Colville Lloyd Rees
Art Prize (2013) and the Blake Prize (2011). Her work is held in major
national and international collections such as Bathurst Regional Art
Gallery, Cowra Regional Art gallery, Artbank, J.B.Were & Son, London, Le
Meridien, Vanuatu and Magic Works Miami, Florida, as well as private and
corporate collections in Australia, New Zealand and the USA.

SUSAN BAIRD
Hawthorn's dusk
oil on linen
112 x 153 cm (framed)
$9,500

KATE BALLIS
Nymph (ed. of 8)
archival pigment print on cotton rag
153 x 103 cm (framed)
$4,900

Kate Ballis is a Melbourne-based ﬁne art photographer creating unique, colour-drenched images using infrared
technology. Seeing the unseen through this technological lens Ballis ﬁnds a foreign otherworldly quality in
familiar landscapes and scenes.
Ballis released Infra Realism with Manuscript Publishing in 2018 proﬁling her photographic journey through
Palm Springs and Joshua Tree in California. Her work has been exhibited throughout Melbourne, Sydney, Los
Angeles, Palm Springs, Miami, and at various art fairs across Europe.

KATE BALLIS
Second sight (ed. of 8)
archival pigment print on cotton rag
103 x 153 cm (framed)
$4,900

JO BERTINI
Singing desert rain
oil on French polyester canvas
99.5 x 94.5 cm (framed)
$7,000

Jo Bertini’s paintings traverse well-worn landscapes in an exploration of
the true nature of wilderness. Drawing from the traditions of artists on scientiﬁc
and ecological survey expeditions into the most remote and inaccessible regions,
Bertini celebrates her long and intimate engagement with the desert. Her work
bears witness to natural and human histories of nomadism observing the seasonal
rhythm of landscapes and the people connected to them. With loose yet reﬁned
brushwork, she ﬁnds a balance between simple and complex, rescuing beauty from
desolate landscapes.
Award winning painter, educator, writer and desert explorer Jo Bertini, has thirty
years of experience as a professional exhibiting artist and has undertaken many
public art commissions and unique international artist residencies. Her works are
held in a number of prominent public collections in Australia and internationally,
including Artbank, National Museum of Australia and the National Portrait Gallery
and she has had work curated in hundreds of solo, group and touring exhibitions
throughout Australia, China, Malaysia, the USA and India. Over the course of her
highly successful career, Bertini has also been a ﬁnalist in numerous art prizes,
including the Portia Geach Memorial Award (2017, 2015, 2014, 2013, 2012,
2009, 2008, 2006, 2005, 2004), Wynne Prize (2015), Tattersalls Art Prize (2015,
2014), Calleen Art Award (2014, 2013), Mosman Art Prize (2014, 2013, 2011,
2007, 2006, 2004, 2002, 2001) and Sulman Prize (2011, 2010).

JO BERTINI
Thunderbird Mountain
oil on French polyester canvas
99.5 x 94.5 cm (framed)
$7,000

JO DAVENPORT
Golden hour
oil on board
93 x 93 cm (framed)
$7,000

Jo Davenport’s lyrical oil paintings inhabit the liminal resting place between real, imagined
and remembered landscapes. For the artist, the notion of space is not deﬁned by
perspectival strictures and physical form, but conceived as a scintillating constellation of
memories and emotions. Through layered colour, impulsive mark making and erasure, the
artist brings the transient into view, invoking the complexities of memory and
representation. This mnemonic and tectonic construction of the image conﬂates fact with
imagination, spawning an abstraction that conveys both an intellectual and sensual way of
experiencing the landscape.
Jo Davenport has completed extensive studies including a Master of Fine Arts and a
Postgraduate Diploma of Visual Art at the Victorian College of the Arts, and an Advanced
Diploma in Fine Arts, Riverina Institute. She was the recipient of the Chippendale World Art
Residency (2017) and Artist in Residence at Hill End, Bathurst Regional Art Gallery (2015).
Davenport has also been a ﬁnalist in a number of prestigious awards including the
Paddington Art Prize (2017), Tattersalls Landscape Art Prize (2013), R&M McGivern Award
(2012), Langridge Painting Award (2011), Shelmedine Acquisitive Art Award (2010),
Alliance Francaise Award (2010) and Pigment Gallery Award (2010) at the Victorian College
of the Arts. Her work is held in many important collections including Artbank, University of
Melbourne, Norman Foster Club House Tai Po, Hong Kong, Wangaratta Regional Art Gallery
and ArtStream Investment Group, as well as private collections in Australia, UK, France,
Canada and Japan.

TRACEY DEEP (GUEST ARTIST)
Scribbly bark
ﬁbre, willow
180 x 140 cm
$8,800

Tracey Deep has been working as a ﬂoral sculptor for the last 25 years. Starting her career working with some
of Sydney’s most acclaimed ﬂoral artists, Deep has developed her art practice into environmental sculpture
and large scale installations. With her innate understanding of native ﬂora and the natural world, she weaves
together used, industrial, organic, discarded and natural materials into otherworldly almost animalistic forms.
Deep’s beautifully poetic work reﬂects a liminal space between light and shade, earthly and sensory textures,
embodying the very essence of nature.
Deep has exhibited regularly in Australia and her work has been commissioned and installed in many
prominent public and private spaces. She was a ﬁnalist in the Woollahra Small Sculpture Prize (2013, 2011),
North Sydney Art Prize (2013) and the John Fries Art Prize (2011). Deep’s highly distinctive style and practice
has garnered her a reputation as a passionate advocate for sustainability in the arts and she regularly teaches
and speaks on the subject.

TRACEY DEEP (GUEST ARTIST)
Sacred spirit
charred wood
130 x 55 x 60 cm
$10,800

JAMES ETTELSON
Lighthouse
acrylic and mixed media on canvas
128 x 152.5 cm
$9,800

Sydney based artist James Ettelson’s joyous palette, polychromatic patterns,
energetic mark-making and effervescent, explosive forms visualise our
collective need to selectively focus on the glistening hope that radiates from
realms of darkness. Employing acrylic, spray paint, stencilling and layering,
Ettelson builds each canvas without preconception, tapping into the intuitive
channel between head and hand, imagination and realisation. His palette,
however, is highly planned, creating a dialogue between raw and reﬁned,
intuitive and constructed. At the heart of this dichotomous style is a quest for
harmony; an exercise in equilibrium. His works are mindscapes; prismatic
refractions of personal experience distilling aspects of family, friends,
landscape, travel and the everyday. There is a simplicity to Ettelson’s imagery
that challenges us to refocus on the things that matter, to mute the cacophony
of life and selectively listen to the soft timbres and harmonies that underscore
the things, the people, the landscapes we love.
James Ettelson has exhibited throughout Sydney and has been featured in
several notable publications, including Monster Children (2014), Real Living
Magazine (2014), Brace Magazine (2014) and Stab Magazine (2012). He has
previously collaborated with boutique Australian surf brand, McTavish, for their
art board series. His work is held in private collections in Australia, Hong Kong,
Singapore, New Zealand, Switzerland and the USA, as well as in Artbank and
the public collection of Ovolo Hotel, Woolloomooloo.

BELINDA FOX
Connector – fragment 6 (ed. 4/12)
woodcut, hand stain, monotype linocut on paper
183 x 183 cm (framed)
$8,500

Drawing from her virtuosic skills as a former Master Printer and fusing together
profoundly personal and global concerns, Belinda Fox’s work lays bare the paradoxes
endemic to contemporary human experience. Working in painting, drawing, glass,
sculpture, printmaking and collaboration, Fox examines the volatility of our era,
excavating the iridescent beauty that ﬂickers below the shadowy surface of conﬂict and
despair. Currently based in The Hague, Fox presents us with work in which beauty is a
gateway into dense conceptual terrain patchworked with blackness and light, an
‘antidote’ to our polarised epoch; a bridge connecting us through a shared – albeit
almost forgotten – humanity.
Belinda Fox has forged an international career showing in Australia, USA, Europe, Hong
Kong, Singapore, Korea and Jakarta. She has received several notable awards
including the Paul Guest Drawing Prize (2010), and Burnie Print Prize (2007) and been
a ﬁnalist in the Swan Hill Print and Drawing Award (2018, 2006, 2004) and Fremantle
Art Prize (2007, 2006, 2003). Fox has taken up many residencies including a sculpture
project with Urban Arts Projects (UAP) in Shanghai, printmaking at C.A.P Studios,
Thailand and Skopelos, Greece. Her work is also held in major collections including the
Art Gallery of New South Wales, National Gallery of Victoria, National Gallery of
Australia, Manly Art Gallery & Museum, Queensland University of Technology Art
Museum, Artbank, Fremantle Arts Centre, Print Council Of Australia, Swan Hill Regional
Gallery and Wollongong University. In 2016 a monograph of Fox’s practice was
published by Goff editions, USA, titled ‘Back to the Start’.

BELINDA FOX
Shelter II (detail, left)
hand blown glass, ﬂower seed pod, glass engraving, walnut stand
47 x 16 x 13 cm
$5,400

BELINDA FOX
Potential II
watercolour, drawing, woodcut on board
51.5 x 83 cm (unframed)
$8,200

JAMES GARDINER
Scape S19–11 Shard 9
resin board, black lacquer, charred cedar and beeswax
70 x 105 x 55 cm
$9,800

The practice of multi-awarded sculptor James Gardiner traverses
transdisciplinary boundaries of industrial design, technology
development, materials science, marine biology, architecture,
mechanical engineering and sculpture. For Gardiner, the greatest
creative opportunities dwell in the gaps between formal
professions, carving open fertile spaces for experimentation and
innovation. His tactile exploration of form and surface responds
to the agglomeration of cities over time, casting conceptual and
visual links with geological phenomena such as rock erosion and
stratiﬁcation. Gardiner is in awe of the ways natural systems
surpass any of humanity’s most sophisticated mechanisms. His
sculptural practice centres on the manual, the handmade and
the analogue. It represents a return of the human hand in an age
of digitisation and automation.
After completing a Bachelor of Architecture with honours,
Gardiner completed a Doctor of Philosophy at RMIT in 2010 and
was a leading voice in the ﬁeld of 3D fabrication. His work is
included in the permanent collection of the Museum of Applied
Arts & Sciences, Sydney and was featured at Sculpture by the
Sea, Bondi in 2018.

IAN GREIG
How many more times
oil on canvas
102 x 102 cm (framed)
$9,000

Seeking meaning in form and rhythm, Ian Greig approaches painting as a poetic
gesture; a means of siphoning the aesthetic and philosophical currency of the world
around us. These plays of light suggest a sense of the auditory, where synaesthetic
gestures of visual rhythms, timbres and tonalities resemble ﬂeeting musical
reverberations. For Greig, the only sound that matters exists in the fractal border
between simplicity and complexity. ‘Negotiating this border’, he says, ‘is the hardest
thing.’
Greig has exhibited with Arthouse Gallery since 2007 and been involved in over ﬁfty
group exhibitions spanning twenty years. Currently the Postgraduate Coordinator at
the National Art School in Sydney, Greig completed his doctoral thesis in ‘The
Aesthetics of the Sublime in Twentieth Century Physics’ in 2002. He has lectured,
written, given many public talks and is an accomplished speaker on the subject of
art theory. Greig's work is held in public and private collections throughout Australia,
UK, Spain and Canada including Government House, SA and Artbank.

IAN GREIG
Genshi Genshi IV
oil on canvas
114 x 180 cm (framed)
$11,000

SUSAN HIPGRAVE
(clockwise from top)
Steriphoma
black underglaze on porcelain
28 cm diameter
$3,700

Australian diamond snake
black underglaze on porcelain
28 cm diameter
$4,900
Clusiaceae
black underglaze on porcelain
28 cm diameter
$5,000

Susan Hipgrave’s sculptural and painterly process references 19th century ornithological
and botanical illustrative texts. Painting on what she calls a ‘circular canvas’, Hipgrave
executes, through ﬁne ﬂuid black linear work, a resurrection of the intricacies of forgotten
scientiﬁc illustration. Her detailed and delicate paintings link the past to the present in her
attempt to understand the natural in an increasingly unnatural world.
Susan Hipgrave has been exhibiting her exquisite paintings in Australia, Hong Kong,
Scotland and France and has been included in group exhibitions in the Royal Botanic
Gardens in Sydney, The Scottish Gallery in Edinburgh and at the prestigious Fondation
d’entreprise Bernardaud in Limoges, France. Hipgrave’s work is held in signiﬁcant private
and corporate collections both in Australia and Internationally.

CLIFFORD HOW
Autumnal interval
oil on linen
88.5 x 83.5 cm (framed)
$4,600

Clifford How's works meditate on the rugged identity and harsh weather systems of the
Tasmanian landscape. The artist gives signiﬁcance to form through a palette knife,
modelling this primal terrain with a known intimacy. From deep ancient tarns nestled in
dolerite basins to exposed plateau sedgeland, How’s paintings are suspended in time
capturing the unseen and ﬂeeting qualities of place. A restricted palette of mauve,
grey-green, bone and black form the visual language of the works, becoming both surface
and object: the textural surface of the paint is as much a part of the work as the image
itself. Through the multitude of topographies tacitly evoked, the works conjure and clarify
the emotion of experiencing these remote destinations.
Clifford How has practised as an artist for over eighteen years and his work has been
exhibited extensively in Tasmania and in select exhibitions in Sydney. The recipient of the
Hornsby Art Prize (2018), Wrest Point Art Award (2017) and TASART Award (2016), How was
also a ﬁnalist in the Calleen Art Prize (2017), Glover Art Prize (2017, 2016) and Paddington
Art Prize (2016). In 2018, How's practice was featured in Amber Creswell Bell's 'A Painted
Landscape – Across Australia from Bush to Coast' alongside other Australian landscape
painters of note.

CLIFFORD HOW
As the mist cleared
oil on linen
83.5 x 88.5 cm (framed)
$4,600

NICOLE KELLY
Runnyford Road, Mogo
oil on polyester
73.5 x 86.5 cm (framed)
$4,400

Nicole Kelly creates paintings that linger between the essence of a subject and
the experience of being. Her works are autobiographical expressions of recent
experiences in Bundanon (NSW), Tasmania and Provence (France), functioning
as tangible footprints along well-trodden roads winding through the artist’s
memory. Clouded by the romanticism of remembering, these paintings are
imbued with experience captured in vibrant strokes of colour and with swift
brushwork. Informed by an interest in literature and the discipline of painting,
Kelly’s works cast moments of shared stillness in an atmosphere of light.
Winner of the prestigious Brett Whiteley Travelling Art Scholarship (2009) and
the Hurford Hardwood Portrait Prize (2018), Kelly is well recognised for her
landscape, portraiture and still life painting. She has undertaken residencies in
France (2019, 2018, 2017, 2010) and Spain (2016) and has completed major
public commissions for the Sutherland and St George Hospitals in Sydney. Her
work has been selected for inclusion in the Lester Prize for Portraiture at the Art
Gallery of WA (2019, 2018, 2017, 2015), Portia Geach Memorial Award (2019,
2015, 2014), Salon des Refuses (2019) and Wynne Prize at the Art Gallery of
NSW (2015). Kelly’s work is held in the collections of the Moran Art Foundation
and Lismore Regional Gallery, among others. She is currently completing her
Masters of Fine Art at the University of New South Wales where she is
undertaking research in contemporary painting and poetic literature.

NICOLA MOSS (GUEST ARTIST)
Safe/Tamed (miniature forest)
paper collage, acrylic paint, mixed media on stretched linen
123 x 123 cm (framed)
$4,500

Probing the intersection of politics and ecology Nicola Moss' collaged works highlight the
importance of green spaces amid congested urban environments. Relying on an archive of
papers coloured using paint, graphite, printmaking and various stains Moss' work travel with
her through the landscape. Impressions from tree bark frottage rubbings, for example, become
collaged elements of her compositions. Framing nature as a source rather than a resource the
artist highlights how intrinsic sustainable green spaces are to our well-being, both physical and
mental.
Nicola Moss has exhibited throughout Australia, Japan, Sweden and the USA since beginning
her professional practice in 2006. Moss was awarded the Moreton Bay Region Art Award
(2012) and in 2019 was selected to participate in the artist in residence program at the Scuola
Internazionale di Graﬁca, Venice. She has been a ﬁnalist in numerous awards including the
Fisher’s Ghost Art Award (2019), the STILL: National Still Life Award (2019) and the Sunshine
Coast Art Prize (2018, 2017, 2014). Her work is held in many important collections including
that of the Bathurst Regional Art Gallery, Moreton Bay Region Art Collection and the Social
Security’s Appeals Tribunal, Brisbane.

Double Bay (detail), commission for Sydney residence, acrylic and shellac on board, 90 x 120 cm

NICOLA MOSS (GUEST ARTIST)
Safe/Contained
paper collage, acrylic paint, mixed media on stretched linen
143 x 183 cm (framed)
$6,700

Double Bay (detail), commission for Sydney residence, acrylic and shellac on board, 90 x 120 cm

KENDAL MURRAY
Midsummer Day, Hideaway
mixed media assemblage
10.5 x 10.5 x 9.5 cm
$1,900 (plinth display included)

Kendal Murray’s miniature sculptures stage dream-like narratives that transport us to a place of
wishful thinking, where we are invited to play, imagine, and fantasise about possibilities outside the
reality of the everyday. Found objects such as tea cups and saucers, mirrored compacts and grass
covered purses are used as eccentric stages for her tiny characters to enact a range of playful and
dramatic scenarios. Each tableau vivant in miniature is imbued with social, symbolic and personal
meanings that entice us to invest our own desires into the pleasurable outcomes of the stories being
told, while offering a mirror to our idiosyncrasies.
Murray has had numerous solo and group exhibitions nationally and her work is held in public and
private collections in Japan, Hong Kong, New Zealand, the UK, New York and Australia, including the
Powerhouse Museum, Goulburn Regional Gallery, Coffs Harbour Regional Gallery, University of
Western Sydney, University of New South Wales and the Commonwealth Bank Collection. She has
been the recipient of several awards including the Deakin Small Sculpture Prize (2015) and the
Beowulf Award in the Woollahra Small Sculpture Prize (2015). Her work has also been selected as a
ﬁnalist many times in the Woollahra Small Sculpture Prize (2015, 2014, 2013, 2012, 2010, 2004,
2001). She holds an MA (Hons) in Visual Art and currently lectures in Design at the School of
Humanities and Communication Arts, Western Sydney University.

Double Bay (detail), commission for Sydney residence, acrylic and shellac on board, 90 x 120 cm

KENDAL MURRAY
Sweet, Offbeat, Retreat
mixed media assemblage
9.5 x 9 x 8.5 cm
$1,900 (plinth display included)

KENDAL MURRAY
Lost and Found, Common Ground
mixed media assemblage
8.5 x 7.5 x 8.5 cm
$1,900 (plinth display included)

COLIN PENNOCK
A better place
oil on linen
102 x 102 cm (framed)
$12,000

In all their vastness and intimacy, the spirited landscapes of Colin Pennock visualise the
profound valency of memory. Responding to his immediate surrounds in the Noosa
Hinterland as well as remembered moments from his Irish homeland, the artist creates
visceral compositions that materialise the experiential and emotional undulations of life.
Stratiﬁed swoops of oil cast a space where formlessness meets the pictorial; where the
haze of the past diffuses into the crisp clarity of the present.
The works canvas that ubiquitous nexus between geographical and emotional landscapes,
looking at how we often set out in search of something only to diverge down a new road.
Colin Pennock has exhibited nationally and internationally and his work is held in prominent
collections including the University of Ulster, the British Consulate in New York and
Washington, the Brian Sewell Collection in London and the Hawkesbury Regional Gallery
Collection. Pennock was the winner of the Alan Gamble Award, Mosman Art Prize (2005) and
has been a ﬁnalist in the Len Fox Painting Award (2016), Mosman Art Prize (2014) and
Fleurieu Peninsula Art Prize (2008, 2004).

COLIN PENNOCK
What's been and what's to come
oil on linen
185 x 185 cm (framed)
$26,000

HOBIE PORTER
The Lights of Sydney Cove V
oil on linen
54 x 44 cm (framed)
$6,000

The virtuosic landscapes of Hobie Porter explore the fraught and fractured
relationship between modern civilisation and the natural environment.
Rendered with microscopically detailed trompe l’oeil, the paintings conjure
the notion of environmental catharsis and transformation while,
paradoxically, questioning the concept of sustainability and humanity’s
intoxication by our own consumption. While exploring anthropogenic
notions of loss and neglect, Porter’s paintings also poetically point
towards transcendence and redemption.
Hobie Porter has exhibited nationally since 2004 with major exhibitions at
Bundaberg Regional Art Gallery, Lismore Regional Gallery, Tweed Regional
Gallery & Margaret Olley Arts Centre and in 2017 was invited to
participate in The North Head Project at the Manly Art Gallery & Museum.
His work is held in numerous public collections, including Warrnambool Art
Gallery, Bundaberg Regional Art Gallery, Tweed Regional Gallery &
Margaret Olley Arts Centre, Mosman Art Gallery and Manly Art Gallery &
Museum.

Double Bay (detail), commission for Sydney residence, acrylic and shellac on board, 90 x 120 cm

HOBIE PORTER
Breakfast at Cape Solander (Cellana Tramoserica)
oil on polyester canvas
135 x 167 cm (framed)
$25,000

Double Bay (detail), commission for Sydney residence, acrylic and shellac on board, 90 x 120 cm

PETER SIMPSON
Afternoon Lobster Beach
oil on linen
154 x 216 cm (framed)
$12,500

The paintings of Peter Simpson distil beauty from the
everyday in their shared vision of the natural world. The
works perpetuate the artist’s fervent belief in the
contemporary validity of landscape painting, exploring
the brooding beauty of the Australian environment.
Whether it is through the quiet whisper of his still lives
or the soaring roar of his majestic landscapes,
Simpson’s works provide us with a framework through
which we can read a great deal about life on this
beautiful continent.
Simpson’s work is held in numerous public and private
collections in Australia and abroad including Artbank,
Lincoln Institute, Australia Post, City of Monash,
Australian Club, Melbourne and BHP. The artist has
exhibited widely throughout Australia, and has won
several awards including People’s Selection, Best
Painting at Cowra Regional Art Gallery (2008) as well
as being selected as the Artist in Residence at the
Arthur Boyd Studio, Bundanon.

Double Bay (detail), commission for Sydney residence, acrylic and shellac on board, 90 x 120 cm

EMMA WALKER
Intervolve I
oil and mixed media on board
60 x 60 cm
$5,800

Emma Walker consistently and evocatively engages with the natural world, looking at the
patterns and rhythms that recur in nature. Carving, sanding, digging, grinding, glazing, dripping
and scratching into layered timber, the artist creates a unique process and approach to her
sculptural wall paintings. From ancient landscapes of sea, rock and sky to the microscopic
patterns and rhythms that power existence, her work moves between the micro and the macro
in a formative dance. As much about the process of painting as they are with visually
imprinting the Australian environment, Walker’s unique imagery emerges from a combination
of experimentation and automaticity, each mark growing from the next in a catalytic reaction
that emulates the geological occurrences that cause continents to move and shorelines to
reshape, etching on the faces of rocks, rivers and ravines.
Walker has been exhibiting for over thirty years. Her career has enjoyed the strong support of
patrons Ann Lewis AO, Nick Waterlow, OAM and Julian Beaumont OAM. She holds a Bachelor
of Fine Arts from the National Art School, Sydney, and she has also studied in Italy and
travelled extensively. She was a ﬁnalist in the Paddington Art Prize (2017, 2013, 2010, 2008)
and winner of the prestigious Jacaranda Acquisitive Drawing Award (2014). Walker has held
numerous exhibitions in both Sydney and Melbourne, and her work features in several major
public and corporate collections including Macquarie Bank, Australian Club, Sydney, Lismore
Regional Gallery, Tweed Regional Gallery & Margaret Olley Art Centre and Bathurst Regional
Gallery, in addition to various private collections in Australia, Indonesia, the Netherlands,
Hong Kong, the United Kingdom and the United States.

Double Bay (detail), commission for Sydney residence, acrylic and shellac on board, 90 x 120 cm

EMMA WALKER
Intervolve III
oil and mixed media on board
30 x 30 cm
$2,800

EMMA WALKER
Intervolve II
oil and mixed media on board
30 x 40 cm
$2,900

HEIDI YARDLEY
Vampire’s light
oil on board
36.5 x 33 cm (framed)
$2,200

Melbourne-based artist Heidi Yardley explores uncanny worlds of the familiar and strange in
her depictions of fractured ﬁgures, scenes and still lives. Her carefully articulated oil
paintings and charcoal drawings conjure otherworldly scenarios of faded memory, surreal
reinvention, and supernatural inference. Reconstructing her own personal history as well as
that of the collective unconscious, Yardley forges ambiguous narratives imbued with a dark
psychoanalytic timbre.
Heidi Yardley completed a Bachelor of Fine Art in Painting at Monash University in 1995 and
Honours in Drawing at RMIT in 1999. The artist has been the recipient of several grants and
residencies, including Artist in Residence Point B Artist Worklodge, NYC, USA (2014 & 2011)
and the Ian Potter Cultural Trust Grant (2014 & 2011). Yardley has also been a ﬁnalist in a
number of signiﬁcant prizes including the Archibald Prize (2016, 2014 & 2013), The Wynne
Prize (2016), The Doug Moran National Portrait Prize (2013, 2011, 2009) and The Brett
Whiteley Travelling Art Scholarship (2004, 2002, 2000). She exhibits regularly in solo and
group exhibitions and her work is held in numerous public and private collections, including
the BHP Billiton Collection, The University of Queensland Art Museum and the Art Gallery of
Ballarat.

Double Bay (detail), commission for Sydney residence, acrylic and shellac on board, 90 x 120 cm

HEIDI YARDLEY
The sky whispering
oil on board
36.5 x 33 cm (framed)
$2,200

HEIDI YARDLEY
Arrival
oil on board
36.5 x 33 cm (framed)
$2,200

HEIDI YARDLEY
Northern haze
oil on board
36.5 x 33 cm (framed)
$2,200

JOSHUA YELDHAM
Solitude and Water, Mud Island
unique carved pigment print on paper
77.5 x 68.5 cm (framed)
$4,000

Drawing from a deep spiritual afﬁliation with the land and a reverential love of nature, Joshua
Yeldham’s art practice forms a complex interplay between narrative and myth, imagination and
experience. Through his highly symbolic visual vernacular, the artist takes us on an inward
odyssey exploring the threads that weave cultural ideologies, philosophies and religions across
East and West.
Working across painting, kinetic and musical sculpture, carved works on paper and
photography, Yeldham has developed a singular aesthetic that often conﬂates these various
mediums.
Joshua Yeldham has exhibited widely throughout Australia and internationally. Recently
awarded the prestigious Nancy Fairfax Artist Residency, he created new works exhibited in
association with his retrospective exhibition at Tweed Regional Gallery (2017). Yeldham has
been a ﬁnalist in numerous prestigious awards including the Wynne Prize (2019, 2018, 2017,
2014, 2013, 2012, 2011, 2009), Archibald Prize (2013), Sulman Prize (2006, 1998) and
Mosman Art Prize (2005, 2003) and in 2015 he participated in the London Art Fair, ART15.
Yeldham’s work is held in many important collections including Mosman Art Gallery, Manly Art
Gallery and Museum, Australian Stock Exchange, University of Wollongong and BHP Billiton
Collection, as well as numerous private collections in Australia and overseas.

JOSHUA YELDHAM
Blue Swimmer, Pittwater
shellac ink on hand carved cotton paper
134 x 117 cm (framed)
$12,000

JOSHUA YELDHAM
Lila Mangrove
unique carved pigment print on paper
156 x 156 cm (framed)
$14,000

SUSAN BAIRD
Haw thorn’s dusk
oil on linen
112 x 153 cm (fr amed)
$9,50 0
SOLD

SUSAN BAIRD
Summer s past
oil on linen
33 x 47 cm (fr amed)
$3,50 0
ACQUIRE

K ATE BALLIS
Second sight (ed. of 8)
archival pigment print on cot ton r ag
103 x 153 cm (fr amed)
$4,90 0
ACQUIRE

K ATE BALLIS
Nymph (ed. of 8)
archival pigment print on cot ton r ag
153 x 103 cm (fr amed)
$4,90 0
ACQUIRE

JO BE RTINI
Singing deser t rain
oil on French polyester canvas
99.5 x 94.5 cm (fr amed)
$7,0 0 0
ACQUIRE

JO BERTINI
Thunderbird Mountain
oil on French polyester canvas
99.5 x 94.5 cm (fr amed)
$7,0 0 0
ACQUIRE

JO DAVENPORT
Golden hour
oil on board
93 x 93 cm (fr amed)
$7,0 0 0
SOLD

TR ACE Y DEE P (GUE ST ARTIST )
Sacred spirit
charred wood
130 x 55 x 60 cm
$10,80 0
ACQUIRE

TR ACE Y DE E P (GUE ST ARTIST )
Scribbly bark
f ibre, willow
180 x 140 cm
$8,80 0
ACQUIRE

JAME S E T TE L SON
Lighthouse
acr ylic and mixed media on canvas
128 x 152.5 cm
$9,80 0
ACQUIRE

BE LINDA FOX
Connector – fragment 6 (ed. 4/12)
woodcut, hand st ain, monot ype lino cut on paper
18 3 x 18 3 cm (fr amed)
$8,50 0 SOLD

BELINDA FOX
Potential II
watercolour, dr awing, woodcut on
board
50 x 81.5 cm (unfr amed)
$8,20 0 ACQUIRE

JAME S GARDINER
Scape S19 –11 Shard 9
resin board, black lacquer, charred
cedar and beeswa x
70 x 105 x 55 cm
$9,80 0 ACQUIRE

IAN GRE IG
Genshi Genshi IV
oil on canvas
114 x 180 cm (fr amed)
$11,0 0 0
SOLD

IAN GRE IG
How many more times
oil on canvas
102 x 102 cm (fr amed)
$9,0 0 0
ACQUIRE

SUSAN HIPGR AVE
Steriphoma
black under glaze on porcelain
28 cm diameter
$3,70 0
ACQUIRE

SUSAN HIPGR AVE
Australian diamond snake
black under glaze on porcelain
28 cm diameter
$4,90 0
ACQUIRE

SUSAN HIPGR AVE
Clusiaceae
black under glaze on porcelain
28 cm diameter
$5,0 0 0
ACQUIRE

CLIFFORD HOW
Autumnal inter val
oil on linen
8 8.5 x 8 3.5 cm (fr amed)
$4,60 0
SOLD

CLIFFORD HOW
As the mist cleared
oil on linen
8 3.5 x 8 8.5 cm (fr amed)
$4,60 0
SOLD

NICOLE KE LLY
Runny ford Road, Mogo
oil on polyester
73.5 x 86.5 cm (fr amed)
$4,40 0
SOLD

NICOL A MOS S (GUE ST ARTIST )
Safe/Contained
paper collage, acr ylic paint, mixed
media on stretched linen
14 3 x 18 3 cm (fr amed)
$6,70 0 SOLD

NICOL A MOS S (GUE ST ARTIST )
Safe/ Tamed (miniature forest)
paper collage, acr ylic paint, mixed
media on stretched linen
123 x 123 cm (fr amed)
$4,50 0 SOLD

KE NDAL MURR AY
Lost and Found, Common Ground
mixed media assemblage
8.5 x 7.5 x 8.5 cm
$1,90 0 (plinth display included)
ACQUIRE

KE NDAL MURR AY
Midsummer Day, Hideaway
mixed media assemblage
10.5 x 10.5 x 9.5 cm
$1,90 0 (plinth display included)
SOLD

KE NDAL MURR AY
Sweet, Of fbeat, Retreat
mixed media assemblage
9.5 x 9 x 8.5 cm
$1,90 0 (plinth display included)
SOLD

COLIN PENNOCK
A bet ter place
oil on linen
102 x 102 cm (fr amed)
$12,0 0 0
SOLD

COLIN PENNOCK
What ’s been and what ’s to come
oil on linen
185 x 185 cm (fr amed)
$26,0 0 0
SOLD

HOBIE PORTE R
Break fast at C ape Solander (Cellana
Tramoserica)
oil on polyester canvas
135 x 167 cm (fr amed)
$25,0 0 0 ACQUIRE

HOBIE PORTE R
The Lights of Sydney Cove V
oil on linen
54 x 4 4 cm (fr amed)
$6,0 0 0
ACQUIRE

PE TER SIMPSON
Af ternoon, Lobster Beach
oil on linen
154 x 216 cm (fr amed)
$12,50 0
ACQUIRE

E MMA WALKE R
Inter volve I
oil and mixed media on board
60 x 60 cm
$5,80 0
SOLD

EMMA WALKE R
Inter volve II
oil and mixed media on board
30 x 40 cm
$2,90 0
ACQUIRE

EMMA WALKE R
Inter volve III
oil and mixed media on board
30 x 30 cm
$2,80 0
SOLD

HE IDI YARDLE Y
Vampire’s light
oil on board
36.5 x 33 cm (fr amed)
$2,20 0
ACQUIRE

HE IDI YARDLE Y
Nor thern haze
oil on board
36.5 x 33 cm (fr amed)
$2,20 0
ACQUIRE

HE IDI YARDLE Y
Arrival
oil on board
36.5 x 33 cm (fr amed)
$2,20 0
ACQUIRE

HE IDI YARDLE Y
The sk y whispering
oil on board
36.5 x 33 cm (fr amed)
$2,20 0
ACQUIRE

JOSHUA Y ELDHAM
Blue Swimmer, Pit t water
shellc ink on hand car ved cot ton
paper
134 x 117 cm (fr amed)
$12,0 0 0 ACQUIRE

JOSHUA Y ELDHAM
Lila Mangrove
unique car ved pigment print on
paper
156 x 156 cm (fr amed)
$14,0 0 0 ACQUIRE

JOSHUA Y E LDHAM
Solitude and Water, Mud Island
unique car ved pigment print on
paper
77.5 x 68.5 cm (fr amed)
$4,0 0 0 SOLD
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